Faculty of Arts Cinema studies

Cinema studies Combined honours

Students undertaking combined honours in cinema studies and another area
of study must complete:
Cinema studies offers a comprehensive program of study which draws on 147.522 cinema Studies The¢js107)or 107-523 Cinema Studies The-
established links with industry and the professional film community. The pro- ;g (MYE) (p.107)(37.5 points) and:
gram is underpinned by theoretical and interpretive approaches to cinema, tel- . .
evision and multimedia that will assist students in applying this knowledge in 107-044 Researc_h M_ethg@s?l)(lZ._S points) _and, )
practical and professional frameworks. Students benefit directly from ttfe ©One honours subject in cinema studies (totalling 12.5 points) and;
opportunity to explore the creative and professional aspects of the cinematic three honours subjects in the combined area of study (totalling 37.5
arts at close range with film directors, organisers of film festivals and film dis- points).
tribution agencies. The academic staff are leaders in their fields and endegy-
our to provide new and unique approaches to interactive or on-line teaching. honours thesis in the combined area of study (37.5 points) and;
With a particular emphasis on viewing and analysis of film, video and televi- . ] . ' o )
sion, screenings are an integral part of the program. Graduates of cinefna WO honours subjects in the combined area of study (totalling 25 points)
studies find employment in a range of professional capacities and organisa- and;
tions such as film festivals, cinema complexes, the State Film Centre, Cire- 107-044 Research Metho(s71)(12.5 points) and;
media, the Australian Film Institute, and Film Victoria. + two honours subjects in cinema studies (totalling 25 points).

Cinema studies deals with the interpretation, history and theory of cinema, combined honours students may replace 107-044 Research Methods
television, and new visual media such as computer games and multimedia. (p.71)with an approved research methods seminar in the other discipline.
Subjects cover the areas of film history, Hollywood cinema, art cinemas, doc-

umentary, ethnographic film-making, Australian cinema, genre studies (h°§tudying overseas

ror, comedy, film noir, the love story, etc.), television cross-media forms an

interactive technologies. Cinema is one of the major visual and aesthefithe School of Fine Arts, Classical Studies and Archaeology teaches a cinema
forms in 20th century culture and studies in this area address theoretigdies subject in the United States in the winter non-teaching period. See
issues of spectatorship, postmodernism, postcolonialism, gender, sexuafiipject entry for details:

and the body. 107-086 City as Filnfp.107)

L. or
Prerequisites Email: enquiries@asatravinfo.com.au
There are no prerequisites for first year cinema studies subjects. WWW: http://www.asatravinfo.com.au

The prerequisite for a second/third year subject in cinema studies is usualll_y
107-073 Introduction to Hollywood & Art Cinem¢p.105)(12.5 points) or ~ Further study

107-074 Introduction to Film Theo(p.105)(12.5 points). A BA with a major in cinema studies can lead to a Graduate Diploma in Art

Students \_Nho have done suitable_alt_ernative first year sub_jects are adviseqq}gtory and Cinema Studies or a Postgraduate Diploma in Arts (Art History
consult with the school for permission to enrol. Exemptions may also bgng Cinema Studies).

ranted when second/third year subjects are taken as part of an approve Lo .
i%lterdepartmental program V\%th its owjn entry requirementg. PP \An Honours degree in cinema studies can lead to MA or PhD degrees.
The prerequisite for a third/fourth year subject in cinema studies is usual -
three second/third year subjects in cinema studies (37.5 points). @areer opportunltles
. . Career opportunities for graduates in cinema studies are to be found in educa-
ReqU|rements for a major tion and research, and in the arts and the film industry as administrators,

S . . . . ) media professionals, editors, reviewers, film critics and film archivists.
A major in cinema studies usually consists of nine 12.5 point subjects, total-

ling 112.5 points. It comprises: For more information

» two first year subjects in cinema studies (25 points) and; ] ) )
«  second’third year subjects in cinema studies (totalling 87.5 points). ~ S¢chool of Fine Arts, Classical Studies and Archaeology
Old Pathology Building

Two of these subjects (totalling 25 points) may be taken from related su . :
jects offered in the School of Fine Arts, Classical Studies and Archae q::?olégl\é%rlscl)ty of Melbourne
ogy. A list of these subjects will be available from the School. Tel +61 3 8344 5565

Email: fine.arts@finearts.unimelb.edu.au

Honours entry WWW: http://www.sfca.unimelb.edu.au

The prerequisites for entry to Fourth Year Honours in Cinema Studies are:

« completion of all the requirements for the BA and; First year subjects
» completion of a major in cinema studies and;
* an average g_rade of H2B or higher over the second/third year subjee{§)7-073 Introduction to Hollywood & Art Cinema

within the major. . Note: Formerly available as 111-105. Students who have completed 111-105
Entry to honours must be approved by the honours coordinator of the Schagk not eligible to enrol in this subject.
and the Faculty of Arts Honours course adviser. Forms, to be submitted to the

school, are available from the School Office in May and September of eac md't_pomtS: 12.5 o HECS-band: 1
year. Coordinator: Dr Angela Ndalianis

Contact: A 2-hour screening, a 1-hour lecture and a 1-hour tutorial per week
Honours requirements (Semester 1).
Description: This subject will introduce students to the formal, stylistic and
interpretative strategies that relate to narrative cinema forms. The subject will
cover three interrelated areas: film narrative, film style and film history. Stu-

Honours coordinator: Dr Parshia Lee-Stecum

Pure Honours dents should gain an understanding of aspects of narrative form and film
Students undertaking pure honours in cinema studies must complete: style; the silent era; the classical Hollywood model and its depen(_jence on the
+ 107-522 Cinema Studies The¢js107)or 107-523 Cinema Studies The- 9€nre system (e.g. the screwball comedy, the western, the musical); art cin-

sis (MYE) (p.107)(37.5 points) and; ema narration (e.g. ltalian neo-realism, the French new wave); narrative form

. 107-044 Research Methoffs71)(12.5 points) and: and political cinema (e.g. Eisenstein and pglmpal cinema); gnd B-films.
¢ ) o . . Assessment: An essay and an annotated bibliography totalling 3000 words
« four honours subjects in cinema studies (50 points). and a 1-hour visual test

With the approval of the honours coordinator one of these subjects (total- . . ) . .
ling 12.5 points) may be a related subject from the School of Fine Art%éfgcggffwtceétféw_?_‘iﬁolrg\ggn & K Thompson,Film Art: An Introduction,
Classical Studies and Archeology or an approved fourth year subject fro ' '
another area of study.

107-074 Introduction to Film Theory
Note: Formerly available as 111-111. Students who have completed 111-111
Introduction to Cinema B are not eligible to enrol in this subject.
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Credit points:  12.5 HECS-band: 1  Assessment: A class paper, an essay and a take-home examination totalling
Coordinator: Assoc Prof B Creed & Dr J Hoorn 4000 words.

Contact: A 1-hour lecture, a 1-hour tutorial and a 2-hour screening per weeRrescribed texts:

(Semester 2). A subject reader will be available.

Description: This subject explores key developments in film theory from the
modern to postmodern period. Using authorship as a framework, it wil07-080 Commaodity Culture

explore the following topics: the avant-garde, psychoanalysis, feminisnyote: Formerly available as 111-254/354. Students who have completed 111-
postmodernism, queer and postcolonial theory. Emphasis will be on the wag4/354 are not eligible to enrol in this subject.

in which film th_eory has developed fror_n the seventies to the present ja it points: 12.5 HECS-band: 1
response to social and cultural change. Films will be analysed from the view- -
point of different theoretical positions to demonstrate the relative nature gf°°rdinator: Dr Angela Ndalianis

criticism. Selected films by the following directors will be studied: Martin Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi-
Scorsese, Neil Jordan, Peter Greenaway and David Cronenberg, Kathfjt¢s (p-105)

Bigelow. Students should complete the subject with a knowledge and und&entact: A 1-hour lecture, a 1-hour tutorial and a 2-hour screening per week
standing of key developments in film theory, including a sense that theofgemester 1).

itself is ideological, and be able to recognise the role of the auteur in the cregascription: This subject forms a study of late 20th century commodity cul-

tion of a work of art. ture with a special emphasis on film, television, photography, advertising and
Assessment: A class paper, an essay and a take-home examination totallirigteractive media. The relationship between advertising and commodity cul-
4000 words. ture is studied in historical terms and various types of publicity, such as print
Prescribed texts: and electronic advertisements, are analysed in terms of genre, myth and rhet-

oric. The subject is an overview of the major theoretical approaches to the
study of consumer culture, such as political economy, anthropology of con-
sumption, semiology and postmodernism. It should provide students with a
framework for critical examination of commodity culture/s, art and advertis-
ing, and the commodification of aspects of everyday life such as fashion,
. . sport, shopping and tourism.

Second/third year SUbJeCtS Assessment: A class paper and an essay or take-home exam totalling 4000
words.

A subject reader will be available. Films may include:

M ScorseseTaxi Driver, Goodfellas, Mean StreetsK Bigelow, Blue Steel,
Strange Dayss N Jordan,Mona Lisa, The Crying Game.P Greenaway,
Prospero's Books, Pillow BookD CronenbergThe Fly, Crash.

107-025 Postcolonialism and the Cinema - -
Note: Formerly available as 111-216/316. Students who have completed 11407-082 The Entertainment Experience

216/316 are not eligible to enrol in this subject. Note: Formerly available as 111-256/356. Students who have completed 111-
Credit points: 12.5 HECS-band: 1  256/356 are not eligible to enrol in this subject.

Coordinator: Dr Jeanette Hoorn Credit points:  12.5 o HECS-band: 1
Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi- ~ Coordinator:  Dr Angela Ndalianis

sites (p.105) Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi-
Contact: A 1-hour lecture, a 1-hour tutorial and a 2-hour screening per weekites (P-105)

(Semester 2). Contact: A 1-hour lecture, a 1-hour seminar or lab session and a 2-hour

Description: This subject examines films set in the Pacific region (TahitiScreening per weefSemester 1).

Hawaii, Vietham, Japan, New Guinea, Australia, New Zealand, the Philig2escription: This subject will look at the interconnection between various
pines) from a postcolonial perspective, studying films from various nation&intertainment industries. Students will look at the emergence and significance
cinemas as well as from Hollywood. Films will be studied from a broad rangef various entertainment vehicles which dominate mainstream cinema such as
of genres including film noir (William Whyler'She Lette), historical epic  blockbusters, spectacle, action films, special effects. The implications of the
(Regis Wargnier'sndoching and documentary cinema (F W Murnatiaby crossover between the film, television, comic book, and computer game
as well as from entertainment cinema. In addition to this the subject will de&dustries will also be explored. Students should complete the subject able to
with films in which a postcolonial point of view underlies the directors inten-evaluate critical and theoretical frameworks in response to the shape of enter-
tions, such as Marlon Fuent@sntoc Eulogyand Clara Law'§loating Life.  tainment structures. Students will examine the central role played by new
Students who complete the subject should be familiar with postcolonial théechnologies in film narratives; the science fictional nature of the film
ory in writing about the cinema, and with a range of films which utilise theomedium; computer games and the collapse of the linear narrative flow; the

ries of postcolonialism. applicability of film spectatorship/identification theories in relation to these
Assessment: A class paper, an essay and a take-home examination totallifBore interactive media forms; and gender, performance and spectatorship
4000 words. within the sphere of interactive technologies.

Prescribed texts: Assessment: An essay and a class paper totalling 4000 words.

A subject reader will be available. Prescribed texts:

M Bemstein & G StudlarVisions of the East, Orientalism in FilRutgers, A Subject reader will be available.
1997. « R YoungColonial Desire, Hybridity in Theory, Culture and Race,

Routledge, 1995. 107-083 Film Noir: Style and History

Note: Formerly available as 111-257/357. Students who have completed 111-
107-075 Art House Cinema & Film Festival Culture 257/357 are not eligible to enrol in this subject.
Note: Formerly available as 107-075 International Art Cinema. Students wh@redit points:  12.5 HECS-band: 1
have completed 107-075 are not eligible to enrol in this subject. Coordinator: Assoc Prof Barbara Creed
Credit points:  12.5 HECS-band: 1 prerequisites: Usually 12.5 points of first year cinema studies, Besrequi-
Coordinator: Dr Mark Nicholls sites (p.105)or first year Women's studies, $&rerequisites (p.351)
Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi-  Contact: A 1-hour lecture, a 1-hour tutorial and a 2-hour screening per week
sites (p.105)or first year European studies, s&erequisites (p.167) (Semester 2).
Contact: A 2-hour screening, a 1-hour lecture and a 1-hour tutorial per weeRescription: This subject is a close study of film noir texts frdPandora's
(Semester 1). Boxto Lost Highwaywith emphasis on an evolving noir style. Topics studied

Description: This subject is a study of the development of international artWill include the silent period; noir and German expressionism; noir horror;
house cinema and its relationship with film festival cultures. Through aflasSic Hollywood noir of the 40s; postmodern noir and the evolving image of
examination of selected film festivals the changing nature of art-house cinerfi femme fatale. Students should complete the subject with an understanding
and its contemporary identity is considered in terms of its complex relatiorf the historical and stylistic development of the film noir body of texts from
ship with the international commercial market and Hollywood cinemath® Silent period to the present; of the symbolic relevance of the changing
auteur, new wave and national movements, modernist/post moderist, avdfitage of the femme fatale in the film noir; and of postmodern cinematic prac-
garde, radical, political and existential concerns and questions of gender, sHg€ in relation to contemporary film noir.

uality and censorship. Art cinema's wider network of relationships with docuAssessment: A class paper, an essay and a take-home examination totalling
mentary cinema, animation, short film, video art, theatre and the art wor#000 words.

will also be explored. Prescribed texts:

A subject reader will be available.
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A E Kaplan (ed)WWomen in Film NoirBFI Publishing, 1980.

106-014 Hong Kong Cinema
107-086 City as Film See full subject details on page 143.
Note: Special entry conditions apply. Itinerary and travel arrangements avail-

able from Australians Studying Abroad. Prospective students must regiserourth year subjects

with ASA prior to approval of enrolment http://www.asatravinfo.com.au.
Credit points: 25 HECS-band: 1
Coordinator: Dr Angela Ndalianis

Prerequisites: Usually 37.5 points of second/third year cinema studies.

Contact: A 2-hour on site lecture and a 1-hour tutorial per day, over 21 day%rerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-

(Semles‘ter 2).h' biect htinth ited duri d dours in Cinema Studies, sElenours entry (p.105)
Description: This subject is taught in the United States during a 21-day study .. .. Reqgular contact with the supervisear long).
tour. The subject is concerned with exploring ways in which the cinema IS o ) . . . .
becoming an integral feature of the ‘contemporary city as spectacle'. TRescription: A topic selected in consultation with the coordinator.
focus will be on key spectacle cities of the US: Los Angeles, Las Vegagssessment: A 12 000 word thesis.

Orlando, New York. The primary model of analysis will be the theme park
and its connections with the film tradition, though we will also be looking att07-523 Cinema Studies Thesis (MYE)

?ntertainm(_alrtbcities az embodied in casdinos. The cinematic and s(;oec_t(;c@pgdit points: 37.5 HECS-band: 1
‘eatures will be ‘teste against postmodern arguments concerned with the . =\ b cpo oo Sreed
empty spectacle' of our postmodern era. Sites to be visited will include, Dis- o ” T )
neyland/Disneyworld, Universal Studios, Hollywood picture palaces, thBrerequisites: I\_/I|d-year admlsslon to the Postgraduate Diploma or Fourth
Luxor Casino, Caesar's Palace, the MGM and Paramount studios, MuseurY§f" Honours in Cinema Studies, stenours entry (p.105)

the Moving Image and the simulation rides at the Empire State Building. Contact: Regular contact with the supervig&emester 1, repeat 2).

Assessment: An essay, a close analysis exercise and a take-home exam tot@kscription: A topic selected in consultation with the coordinator.

107-522 Cinema Studies Thesis
Credit points: 37.5 HECS-band: 1
Coordinator: Assoc Prof Barbara Creed

ling 8000 words. Assessment: A 12 000 word thesis.
Prescribed texts:
A subject reader will be available. 107-044 Research Methods

See full subject details on page 71.
107-087 Contemporary Australian Cinema

Credit points: 12.5 HECS-band: 1  107-050 Fine Arts 4A

Coordinator: Dr Jeanette Hoorn See full subject details on page 72.

Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi-

sites (p.105) 107-051 Melodrama, Class and the Cinema

Contact: A 1-hour lecture, a 1-hour tutorial and a 2-hour screening per weefkredit points: 12.5 HECS-band: 1
(Semester 2). Coordinator: Dr Mark Nicholls

Description: This subject explores the relationship between national identitprerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
and international film culture and specifically questions how filmic structuresgurs in Cinema Studies, selenours entry (p.105)

operate in Australian cinema to produce identities which have both local arhntact: A 2-hour seminar and a 2-hour screening per viSeknester 1).
international resonance. Students will examine the success of films such as . .. . . .
Crocodile Dundeeand Mad Max within the context of mass culturdhe I:ﬁescnpnon. This subject involves a study of the role the melodrama has

e played in the representation of class and ideological conflict in the cinema.
Adventures of Priscilla Queen of the Desert, Dallas DalidThe Sum of Us Students are asked to examine melodramas from various periods such as the
within the context of queer theorlRomper Stompewithin a context of teen

— . e . . . . silent period, the 1930s, the 1950s and contemporary cinema, from both
films; andStrictly Ballroomwithin questions of multiculturalism and ethnic- mainstream narrative and art cinema traditions. They will encounter theoreti-
'ftly Thef rAeprtestl;ntattqun c;f race V\Q" fofm :n”addltlgnal fr(])cus gf”:_studx Tt_]%al writings on class and ideology in the subject's interrogation of the melo-

ims of Australian directors working in Hollywood such as Gifllan Arm- gy 51 tendency to expose ideological contradictions at a domestic and
strong and Bruce Beresford will also form an area of study. . olitical level. This subject enables students to understand issues of film form,
Assessment: A class paper, an essay and a take-home test totalling 40@{xnder, sexuality and psychoanalysis in relation to the melodrama's complex

words. representation of class in the cinema.
Prescribed texts: Assessment:  Written work totalling 5000 words.
A subject reader will be available. Prescribed texts:

S Dermody & E Jakka (edsThe Imaginary Industry, Australian Film in the A subject reader will be available.
Late 80sAFTRS Publications, 1990.

- - - 107-091 Ethnographic and Documentary Cinema
107-088 Love Stories: Film and Narrative Theory Credit points: 12.5 HECS-band: 1

Note: Formerly available as 111-361/461. Students who have completed 11&6ordinator' Dr Jeanette Hoorn

361/461 are not eligible to enrol in this subject. o o )
Credit points: 12.5 HECS-band: 1 Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
redit points: ’ -band: ours in Cinema Studies, seenours entry (p.105)

Coordinator: Dr Mark Nicholls Contact: A 2-hour seminar and a 2-hour screening per W8eknester 2).

Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi- oo ivion: This subject investigates the place of documentary and ethno-
sites (p.105)or first year Women's StUd'?S' fwerequisites (p.35.1) raphic film in contejmporary fiI?n theory. gtudents should become familiar
Contact: A 1-hour lecture, a 1-hour tutorial and a 2-hour screening each wegkith the postmodern debate surrounding documentary film-making and real-
(Semester 1). ism, and the critique of ethnographic cinema as linked to nationalism and
Description: This subject is a study of narrative forms in relation to the loveimperialism. The films of French, British, American and Australian ethnogra-
story in its many manifestations. Prescribed films will explore areas such akers are taken up, with classic works such as F W Murnau's and Flaherty's
romantic love, mad love (I'amour fou), forbidden love, perverse and melaffabu: A Story of the South Se@k931) among those studied. Recent films
cholic love. Students should become familiar with topics such as: melodramahich are critical of ethnography and the ethnographic gaze such as Marlon
film narrative and the structuralist controversy; the relationship between myfuentes'8ontoc Eulogy(1996) are considered. The use of ethnography for
and narrative; classical and alternative narrative forms; narrative and audntertainment as well as surveillance is examined through popular movies
ence; the feminist critique of the Hollywood classical narrative; postmodersuch asThe Gods Must be Crazgtudents should develop a knowledge of the
narrative forms. There will be a special emphasis on issues of gender and fbar classic modes of documentary cinema, namely the Griersonian, ‘cinema

male melodrama. verite', direct interview and self-reflexive modes; of the relationship between
Assessment: A class paper, an essay and a take-home examination totallifipcumentary and ethnographic cinema; and of the colonial propaganda film.
4000 words. Assessment: A class paper and a long essay totalling 5000 words.

Prescribed texts: Prescribed texts:

A subject reader will be available. A subject reader will be available.
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F T Rony, The Third Eye, Race, Cinema & Ethnographic Spectabieke
University Press, 1996 L Jacobs (ed)The Documentary Traditiotjopkin- ~ 107-076 Contemporary Hollywood Cinema

son and Blake, 1997. Note: Formerly available as 111-247/347. Students who have completed 111-
] 2471347 are not eligible to enrol in this subject.
107-094 Comedy, Cult and the Carnivalesque Credit points: 12.5 HECS-band: 1

Note: Formerly available as 111-470. Students who have completed 111-440, ¢ qjisites: 107-073 Introduction to Hollywood & Art Cinengp.105)
are not eligible to enrol in this subject.
Semester: Not Offered

Credit points: 12.5 HECS-band: 1 o . . . ]

. - Description: This subject explores developments in the Hollywood film
Coordinator: Dr Angela Ndalianis industry from the 1960s to the present. Students should grasp some of the key
Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Honissues of this period, including the focus on modernist strategies; revisionist
ours in Cinema Studies, selenours entry (p.105) approaches to early Hollywood genres; the emergence of left/right cycle
Contact: A 2-hour seminar and a 2-hour screening per w&eknester 1). films; allusionism and the new generation of Hollywood film school 'auteurs'

Description: This subject will focus on approaches to and definitions of thé COPPOIa, Spielberg, Scorsese); and the generation that followed (Burton,

comedy and cult in film and television, with particular focus on the carnival@rantino, the Coens, Lee). Students will also be looking critically at film the-

lesque aspects of both forms. Areas to be explored will include early filfiretical responses to the Hollywood cinema of this era.

comedy; comedian comedy; sitcoms and female comics; characteristics and

definitions of the cult text; South American cinema and the carnivalesque. i07-077 Television and Australian Culture

particular students should become familiar with various interpretative issue®te: Formerly available as 111-248/348. Students who have completed 111-
centring around these two forms - comedy and cult - including the ability 0248/348 are not eligible to enrol in this subject.

comedy and cult to violate generic boundaries and rupture classical narrat/gyit points: 12.5 HECS-band: 1

form; pleasures of <?,omedy a_nd cult, the carnlvalesque‘ and I|m|na_||ty, come erequisites: Usually 12.5 points of first year cinema studies, Beerequi-
and the grotesque; the cultish nature of bad taste films (the films of Jo'%j}es (p.105)

Waters, low budget monster films from the 40s-50s, serial films, Ed Woo )

classics); and cult, ritual and the cult spectator. Semester: Not Offered

Assessment: A class paper and an essay totalling 5000 words. Description: Th!s subj_ect forms a study qf tglevision in its multiple dim_en- ‘

sions - aesthetic, social, cultural and institutional. The focus of the subject is
on Australian television, however the influence of British and American mod-

Prescribed texts:

A subject reader will be available. els in the formative years will be examined. Students will also explore the
recent trend towards globalisation in the electronic media in relation to con-
107-095 Film, Modernity and the Avant-Garde temporary Australian television programming and advertising. Topics
Note: Formerly available as 111-487. Students who have completed 111-48xplored may include pay television, audience reception studies, the televis-
are not eligible to enrol in this subject. ual aesthetic of flow and segmentation and public access television. Students
Credit points: 12.5 HECS-band: 1  Should conclude the semester with an understanding of television in terms of

Coordinator: Assoc Prof Barbara Creed different theories of the relationship between mass media, popular culture and
’ s ) society; the historical development of television broadcasting in Australia; the
Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hongifferences between televisual and cinematic forms of spectatorship; and the
ours in Cinema Studies or Cultural Studies, derours entry (p.105) nature of television genres in terms of their style, structure and appeal.
Contact: A 2-hour seminar and a 2-hour screening per w&eknester 2).
Description: This subject will explore the relationship between film, moder-107-078 National Cinemas and Cultural Difference
nity and the avant-garde. Students should develop a knowledge of the histote: Formerly available as 111-252/352. Students who have completed 111-
of the cinema and its origins in new visual forms of modernity, such as ph@52/352 are not eligible to enrol in this subject.
tography and 19th century visual devices, such as the diorama, zoetrope ngy;; points: 12.5 HECS-band: 1
viviscope. Particular reference will be given to the writings of Freud an
related aspects of modernity such as the shock of the new, the double, war &
horror, the city and depersonalisation, the body and nostalgia. The Europesé
avant-garde will be compared briefly to developments in later avant-gardemester: Not Offered
cinema. Concepts such as time, speed, travel and space will be explored#scription: This subject is a study of the institutional and cultural aspects of
relation to key films, such asosferatu, Blood of a Poet, L'Age D'or, Metrop- national cinemas - these may be drawn from the Mediterranean, British,
olis, The Student of Prague, Pandora's Box, Last Year at Marienbad, Indiasian, European, South American or African. In any given year the focus will
Song and Weekend. be on either a survey of different national cinemas or on a specific cinema
Assessment: A class paper and a |ong essay totamng 5000 words. emerging from a particular cultural environment. The repl’esentation of
Prescribed texts: regional, class and gender differences will be studied in relation to formal and
. S . aesthetic invention and the construction of national identities. Students should
A subject reader will be available. complete the subject with a grasp of the concept of a national cinema in rela-
L Charney & V R SchwartzCinema and the Invention of Modern Lifgni-  tion to contemporary film production, exhibition and distribution.
versity of California Press.

eequisites:  Usually 12.5 points of first year cinema studies, Beerequi-
s (p.105)or first year European studies, &rerequisites (p.167)

107-079 Feminist Film and Television Theory

SUbJeCtS not offered in 2001 Note: Formerly available as 111-253/353. Students who have completed 111-
. ) . 253/353 are not eligible to enrol in this subject.
Second/third year subjects not offered in 2001 Credit points: 12.5 HECS-band: 1
Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi-
107-037 Film and the Body sites (p.105)or first year Women's studies, $&erequisites (p.351)

Note: Formerly available as 111-251/351. Students who have completed 11demester: Not Offered
251/351 Theorising the Body in Australia are not eligible to enrol in this subpescription: This subject will explore the representation of women and men

Ject. in popular Hollywood film, television and alternative films directed by

Credit points:  12.5 HECS-band: 1 ~ women. Topics studied will include stereotyping, sexual difference, spectator-
Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi-  Ship, the erotic, pornography, soap operas, queer sexuality and political film-
sites (p.105)or first year Women's studies, s&erequisites (p.351) making. On completion of the subject students should recognize the major

Semester: Not Offered themes and methods in the study of the representation of women in classic

ivtion: Thi . . t the body in fil Hollywood narrative cinema and television; understand the major methods in
Description: This course examines representations of the body in film anghe stdy of the position of the female spectator: analyze the differences in the
critical visual theory. It explores the relationship between desire, fantasy aRdsiems of representation of women in classic Hollywood, European and
the body as well as different forms of the body such as the macho, queglinist cinemas. both independent and mainstream. '

S&M, tattooed, erotic, suffering, cyborg, abject and post-human body. Stu-
dents should become familiar with the history and origins of the various bodg/o7 081 Genre Stud
forms in Hollywood and in a range of other cinematic traditions. They shoul B - y
also be familiar with theories of the body in writing about cinema and have aote: Formerly available as 111-255/355. Students who have completed 111-
understanding of debates surrounding the body in film. 255/355 are not eligible to enrol in this subject.

Credit points: 12.5 HECS-band: 1
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Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi-  tion of originality. The issue of what constitutes high art or classical cinema
sites (p.105) as distinct from the popular or B-grade cinema will be central. Films will be
Semester: Not Offered selected from those generally considered as part of the canon such as D W
Description: This subject is a close study of two genres: the western and t riffiths’s Intolerance Orson WellesCitizen Kaneand Akira Kurosawa's
horror film. Students should gain an understanding of some of the followin
areas: the historical development of genre criticism; evolution theories Ch.gsdE,‘f’.IWOOdB'a.” 5frt|)tmt0tuter S_I;IJatlz&ncliaGIen or_é?-len(;jagher:ea_son_s” b
generic stages; generic crossovers; the influence of Hollywood genres outs‘ﬂ%y ad fiims acquire cutt status will aiso be considered. Empnasis will be
:%/n the role of criticism in constructing a so-called ‘canon' and what we mean

ashomonas well as those regarded as outside the canon - or simply ‘bad' -

the USA, the relationship between filmic reality and social reality. The west= the ' “in th f tmoderni hich di | ith all
ern will be studied through its various stages of development, including t € canon In the age of postmodernism, which parodies or plays with &
pssical or modernist concepts.

‘classical western, the revisionist western, and the spaghetti western. The
ror film component will focus on horror in the wake of HitchcocRsycho . )
andThe Birds looking specifically at the stalker, splatter and apocalyptic hor107-092 Postmodernism and the Cinema

ror tradition. Issues to be discussed will include horror and the family institucredit points:  12.5 HECS-band: 1
tion, horror as cultural ritual, self-reflexivity and genre, and horror as a forrprerequisites: Usually 37.5 points of second/third year cinema studies for
of game play. third year, sedrerequisites (p.105)Admission to the Postgraduate Diploma

or Fourth Year Honours in Cinema Studies, ldeaours entry (p.105)
107-084 Surrealism and the Cinema Semester: Not Offered
Note: Formerly available as 111-258/358. Students who have completed 11gascription: This subject will explore the relevance of postmodern theory for
258/358 are not eligible to enrol in this subject. the cinema, in particular the problem of defining the postmodern. Students
Credit points:  12.5 HECS-band: 1  will discuss postmodernism's heterogeneity and intertextuality; cinematic
Prerequisites: Usually 12.5 points of first year cinema studies, Beerequi-  Pastiche and parody; the critique of the master discourses as they effect film
sites (p.105)or first year European studies, &erequisites (p.167) narrative; the relationship between the avant-garde in film and postmodern-

Semester: Not Offered ism; i_ssues of film spectatorship, gender_ and race; the traditional adv_ocacy of
- . S . . classic art over popular culture. The subject will explore the writings (in rela-
Description:  This subject is a study of the origins, aims and features of SurTg;, 1 postmodernism and film) of Jean Baudrillard, Umberto Eco, Fredric
alist film-making from its beginnings in Dada to its contemporary manifestajameson, Linda Hutcheon, Vivian Sobchack and Kobena Mercer. On conclu-
tions in the films of Luis Bunuel and David Lynch. Topics will include giq of the subject students should understand the meaning of ‘postmodern-
surrealist politics; surrealist art; the marvellous; Hollywood influences; maglyy and the reasons why the concept is difficult to define and the relevance of

love; theatre of cruelty; and surrealist influences in comics, video clips anghsimadernism for an analysis of the cinema in relation to form, style and
advertising. Students who successfully complete the subject should undggitent.

stand the origins of surrealist film-making; understand the political and social

aims of the surrealist filmmakers; and appreciate the characteristics of avapiorth year subjects not offered in 2001
garde forms of artistic and filmic expression.

107-085 Australian Cinema 107-093 Dream Screen: Film and Psychoanalysis

Note: Formerly available as 111-262/362. Students who have completed 11%ote: Formerly available as 111-463. Students who have completed 111-463
262/362 are not eligible to enrol in this subject. are not eligible to enrol in this subject.

Credit points: 12.5 HECS-band: 1  Creditpoints: 12.5 HECS-band: 1
Prerequisites: Usually 12.5 points of first year cinema studies, Begrequi- ~ Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
sites (p.105) ours in Cinema Studies, seenours entry (p.105)

Semester: Not Offered Semester: Not Offered

Description: This subject reviews the history of Australian cinema from itsPescription: This subject involves a close study of film texts in relation to key
beginnings in the early silent period to the present. Students should becoffychoanalytic concepts with emphasis on Jungian archetypal theory; the
familiar with early film history; the 1970s renaissance; the road movie; ger-acanian concept of the mirror phase; and Freudian theories of the dream
der race and sexuality; feminist and independent film-making. These are48rk, sexual difference, primal scenes, and the uncanny. Relevant theories of
will be discussed in the context of national identity and the growing debatd¥elanie Klein, Julia Kristeva, Derrida, Deleuze and Guattari will also be con-

around what constitutes a national cinema. sidered. Students who complete this subject should demonstrate an under-
standing of aspects of various psychoanalytic theories; an ability to draw on
Third/fourth year subjects not offered in 2001 psychoanalytic theories to interpret film texts and art works; an understanding

of the above in relation to the specific psychoanalytic theories of the cinema
developed by Metz, Mulvey, Studlar and Eberwein.

107-089 Computer Games:Interactive Spectatorship

Credit points:  12.5 HECS-band: 1 107-096 Contemporary Film Theory

Prerequisites: Usually 37.5 points of second/third year cinema studies foNote: Formerly available as 111-421. Students who have completed 111-421
third year, se@rerequisites (p.105Admission to the Postgraduate Diploma are not eligible to enrol in this subject.

or Fourth Year Honours in Cinema Studies, ldeaours entry (p.105) Credit points: 12.5 HECS-band: 1

Semester. Not Offered Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
Description: This subject will analyse the dramatic impact that computepurs in Cinema Studies, selenours entry (p.105)

games and CD ROM technology have had in transforming visual and nargz nester: Not Offered

tive forms of audience reception. Part of the subject will deal with the histori- intion:  Thi biect will ine the devel t of i
cal development of computer gaming as it moves closer to virtual technologgeScrption:  This subject will eéxamine the development of contemporary
Industry and aesthetic connections with the cinema will be explored, as wi ||_m theory post-1968. Students will be expected to critically evaluate the sig-

the game genres' transformation of cinematic genres. Students should C%i_cance and applicability of some of the following theoretical approaches:

plete the subject with an understanding of the historical development of col _rmallgm and st‘ructurallsm; apparatus thgory; femlnls( f'ln_] theory and spec-
puter game forms, genres and technological capabilities, and be able {CrShiP; Lacanian psychoanalytic theory; postmodernism; queer and postco-
critically evaluate the applicability of various theoretical models, such as théinal theory. Students will attend seminars that involve a variety of topics:

ories of spectatorship, to computer game technology. close analysis, close readings, research, thesis writing, paper presentation.
’ ' Finally, students will be required to present a paper based on a close reading

. e of a specific film text with reference to its use of film language. Students will
107-090 Film Criticism and the Canon also crc))nduct research into this film in relation to its prod%ctign history, distri-
Credit points:  12.5 HECS-band: 1 pution and reception and relate their findings as to the place of the film within
Prerequisites: Usually 37.5 points of second/third year cinema studies fothe history of film theory.

third year, sedrerequisites (p.105)Admission to the Postgraduate Diploma

or Fourth Year Honours in Cinema Studies, deaours entry (p.105)

Semester: Not Offered

Description: This subject introduces students to the history and theory of film
criticism through a study of key films and major critiques surrounding them.
Students will explore the reasons why certain films are lauded as canonical
and others are not. Areas for consideration will include film aesthetics, audi-
ence reception, promotion, the historical period, popular taste and the ques-
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