Faculty of Arts Art history

Art history Combined honours

Students undertaking combined honours in art history and another area of
study must complete:
Art history is housed in the School of Fine Arts, Classical Studies ang 107-519 Art History Thesiép.71)or 107-520 Art History Thesis (MYE)
Archaeology. The first department of its kind in Australia, it was founded in (p.71)(37.5 points) and;
1948. The School develops joint projects with many Australian museums . .
including the National Gallery of Victoria and the National Portrait Gallery in® 107-044 Researc_h M_etho@s_?l)(lZ.S p9|nts) and; )
Canberra. Students of art history have the opportunity to undertake fieldwotk ©ne honours subject in art history (totalling 12.5 points) and;
overseas. Subjects taught in Rome and New York provide unrivalled acceseto three honours subjects in the combined area of study (totalling 37.5
major art collections such as those of the Uffizi gallery and the Museum of points).
Modern Art. Alliances with the Potter Institute of Conservation and lan Potteg,
Museum also bolster the preeminent position of the School within the aca- ‘o : . .
demic community of the Asia-Pacific region. Students benefit directly from honours thesis |n-the c.omblned arga of study (37.5 points) .and, )
these close links with industry and the arts community and are able to develop W0 Honours subjects in the combined area of study (totalling 25 points)
a wide range of transferable skills. Graduates of the art history program a1
occupy key curatorial, museum and administrative positions in the arts 107-044 Research Metho(s71)(12.5 points) and;
throughout Australia and overseas. Students have the opportunity to further two honours subjects in art history (totalling 25 points).

explore their academic interests and develop specialist knowledge in art his- o mbined Honours students may replace 107-044 Research Methods
tory through an articulated structure of higher degree options at the University (p.71)with an approved research methods seminar in the other discipline.

of Melbourne.

Art history is concerned with the visual and material aspects of culture ar%tudying overseas

how painting, drawing, sculpture, architecture, design, photography an i ) )

museums, may be interpreted. Students of art history should develop critidele School of Fine Arts, Classical Studies and Archaeology teaches a number
and historical skills about the work of art as a physical object and the repref art history subjects in Europe and the United States as one-month intensive
sentation of subject matter. Art history subjects cover a broad spectrum froigldwork programs in the Summer Semester or winter non-teaching period.

ancient classical art to the art of the postmodern. The School has particus@e individual subject entries for details:

research and teaching strengths in the study of Australian culture and Aborig- 107-066 Postmodern Culture: Art in New Ydgk76)

inal art, the Medieval, Renaissance and Baroque periods and in Asian art, 107.067 Renaissance and Baroque Rome 14504p7B4)

including a unique course on Japanese art and architecture. 107-069 Siena and its Enviro(s76)

Prerequisites 107-086 City as Filnfp.107)

o ) ) ) ) 131-044 Medieval and Renaissance Nuremfe208)
There are no prerequisites for first year subjects in art history. or
The prerequisite for a second/third year subject in art history is usually a fir%na”.
year subject in art history (12.5 points). Students who believe they have com- " ° ) )
pleted suitable alternative first year subjects are advised to consult with tHEVW: http://www.asatravinfo.com.au
school for permission to enrol. Exemptions may also be granted where sec-
ond/third year subjects are taken as part of an approved interdepartmer{'t_durther study

program W'th |‘ts own enFry requirements. ) S A BA with a major in art history can lead to a Graduate Diploma in Art His-
The prerequisite for a third/fourth year art history subject is usually three seggry, a Postgraduate Diploma in Arts (Art History and cinema studies) or
ond/third year subjects in art history (37.5 points). Masters in Art Curatorship & Museum Management.

An Honours degree in art history can lead to MA or PhD degrees.

enquiries@asatravinfo.com.au

Requirements for a major
A major in art history usually consists of nine 12.5 point subjects, totallin@al’eer opportunities

112.5 pglnts. It comprlses: . ) Career opportunities for graduates in art history are to be found in teaching
* two first year subjects in art history (25 points) and; and in academic research, in the arts industry as curators, administrators, and
« Second/third year subjects in art history (totalling 87.5 points). Two oflirectors of art galleries and museums, in the commercial sphere of dealer-
these subjects (totalling 25 points) may be in other areas of study in tlships and auction houses, and as critics, journalists and arts writers.
School of Fine Arts, Classical Studies and Archaeology.

It is advisable for students to choose subjects from different periods of art hil=Or more information

tory- School of Fine Arts, Classical Studies and Archeology
H Old Pathology Building

onours entry The University of Melbourne
The prerequisites for entry to Fourth Year Honours in Art History are: Victoria 3010

Tel: +61 3 8344 5565
Email: fine.arts@finearts.unimelb.edu.au
él[\éWW: http://www.sfca.unimelb.edu.au

« completion of all the requirements of the BA and;
« completion of a major in art history and;

e an average grade of H2B or higher over the second/third year subje
within the major. . bi

Entry to honours must be approved by the honours coordinator of the ScthII rst year su JeCtS

and the Faculty of Arts honours course adviser. Forms to be submitted to the

School are available at the School Office in May and September each year; 07-018 Art History A: The Work of Art

Note: Formerly available as 111-109. Students who have completed 111-109

Honours requirements are not eligible to enrol in this subject.
Honours coordinator: Dr Parshia Lee-Stecum Credit points:  12.5 HECS-band: 1
Coordinator: Dr Christopher Marshall

Pure honours Contact: Two 1-hour lectures and a 1-hour tutorial per wegdmester 1).

Students undertaking pure honours in art history must complete: Description: This subject introduces the study of art history by focusing on

+ 107-519 Art History Thesigp.71)or 107-520 Art History Thesis (MYE) the work of art through a number of case studies drawn from a western cul-
(p.71)(37.5 points) and;; tural and historical context. It develops a broad understanding of the historical

. 107-044 Research Methofis71)(12.5 points) and:; and aesthetic characteristics of art works produced during selected artistic

; . . . ) periods (for example, High Renaissance, Baroque, Rococo, Neoclassical,
+ four honours subjects in art history (totalling 50 points). Contemporary Art). The subject draws attention to the varying contexts
With the approval of the honours coordinator, one of these subjects m@forming works of art, including the relationship between art and its methods
be in cinema studies, or classical studies and archeology. of production and preservation; its engagement with society and installation
in museum settings; and the different ways in which viewers respond to art
and interpret the meanings and messages which it conveys. Students should
develop a range of approaches to understanding art, from issues of censorship
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and art, to gender and sexual identity in art, and art and politics. The subjeet
provides students with a fundamental grounding in art history, and in th&07-036 Nineteenth Century French Art

broader critical and analytical skills necessary for the study of art in lat&jote: Formerly available as 111-245/345. Students who have completed 111-
years. 245/345 are not eligible to enrol in this subject.

Assessment: Written work comprising an exercise and an essay totallingregit points: 12.5 HECS-band: 1

3000 words, and a visual test of 1000 words. Coordinator: Assoc Prof Ann Galbally

107-019 Art History B: Artist & Audience Prerequisites: Usually 12.5 points of first year art history, sBesrequisites

. p.69) or first year European studies, erequisites (p.167)
Note: Formerly available as 111-110. Students who have completed 111-110 ) .
are not eligible to enrol in this subject. ontact: A 1-hour lecture and a 1.5-hour tutorial per wés&mester 1).

Credit points: 12.5 HECS-band: 1 Description: This subject a_im_s to give students a broad und_er_standing of the

) development of French painting and sculpture from Romanticism to the Sym-
Coordinator: Dr Charles Green bolist Movement of the 1890s. Students are asked to consider the relationship
Contact: Two 1-hour lectures and a 1-hour tutorial per wggémester 2). between creative visual expression and social and political change; to develop
Description: This subject explores the relationships between art, artist an@n understanding of the academic techniques of both painting and sculpture to
audience by examining four major themes in 19th and 20th century art: tis¢e how they came under threat as the century progressed and new materials
artist as genius (creativity, originality, and the cult of genius); the artist angame into use. A particular focus is the creation of modern Paris with its
patron (public and private, church and state, collectors and dealers); artgr@nd boulevards, theatres, cafes and street life and how this imagery was uti-
institution (museums, tourism, publications, web sites, cultural appropridised by visual artists. A close examination of particular examples is central to
tion); the artist and the critic (changing theories of art, the rise and fall of reghe teaching and specific classes are held in front of the art works in the
utations, the reception of art, the critic today). On completion of the subjedfational Gallery of Victoria.
students should have an understanding of the history of visual forms and basigessment: An essay of 2000 words and a take-home examination of 2000
skills in visual analysis, and an understanding of the principal methods fords.
analysis employed in the discipline of art history.

Assessment: An essay of 3000 words and a 1-hour visual test. 107-038 Modernist Avant-Gardes
Prescribed texts: Credit points: 12.5 HECS-band: 1
A subject reader will be available. Coordinator: Dr Mary Roberts
i . Prerequisites: Usually 12.5 points of first year art history, sBesrequisites
Second/third year subjects (p.69)
Contact: A 1.5-hour lecture and a 1-hour tutorial per wéB&mester 2).
103-006 Multimedia Authoring Description: This subject examines responses to modernity in avant-garde
See full subject details on page 121. art, culture and Fheory du_ring the ‘high Modernist period (1909-1950). A vari-
ety of geographical locations (which may include Europe, Asia, North Amer-
107-021 The Age of Michelangelo ica and Australia) and stylistic categories (Futurism, Expressionism, Cubism,

- Constructivism, Dada, Surrealism, Suprematism) will be considered. The
Note: Formerly available as 111-205/305. Students who have completed 11d5¢ia), historical and theoretical context in which diverse modemnist aesthetics
205/305 are not eligible to enrol in this subject. were formed will be studied using historical sources and contemporary the-

Credit points: 12.5 HECS-band: 1 ory. Students should become familiar with issues such as: the rise of abstrac-

Coordinator: Assoc Prof David Marshall tion, the relationship of art and politics, the impact of urbanism on art,

Prerequisites: Usually 12.5 points of first year art history, sBeerequisites ultpp|an models of art, nationalism and the arts, colonialism, gender and sexu-
ty.

(p.69) al

Contact: A 1.5-hour lecture and a 1-hour tutorial per wégkmester 1). Assessment: A class paper, an essay and a take-home examination totalling

. . . . . .. 3000 words, and a 1 hour visual test.
Description: This subject deals with art and architecture in Italy, especially

Rome, Florence, and Parma, with a particular emphasis on the work pfescribed texts: B Fer et alRealism, Rationalism, Surrealism: Art between
Michelangelo, as sculptor, painter, and architect and his influence, and Wars, Yale University Press, 1993. « C Harrison et &imitivism,
Raphael and his school. Attention is paid to architectural principles and prazuPism. Abstraction: The Early Twentieth Centuigle University Press,
tice, especially in relation to Michelangelo, Giulio Romano, and Palladiol293 * € Harrison and P Woodhrt in theory 1900-1990: An Anthology of
Students will encounter the concepts of Mannerism, the aesthetic principlie§@nging IdeasOxford & Blackwell, 1993. « S KernThe Culture of Time
of the 16th century, as well as problems of style, iconography and patronag&ld Space 1880-191Bjarvard University Press, 1983. « R Wofihe Gener-
Other artists considered include Correggio, Parmigianino, Vasari, arftiion of 1914Harvard University Press, 1979.

Bronzino. Students should complete the subject with a broad understandin ; ; ; ;
of the styles, techniques, and history of painting, sculpture, and architectut®7-040 Histories and Theories of Conservation

in central Italy in the period 1500-1600. Credit points: 12.5 HECS-band: 1
Assessment: A 2-hour visual test and an essay of 2000 words. Coordinator: Prof Jaynie Anderson
Prescribed texts: Prerequisites: Usually 12.5 points of first year art history, sBeerequisites
A subject reader will be available. (p.69)

Contact: A 1-hour lecture and a 1.5-hour tutorial per wéB&mester 2).
107-030 Contemporary Aboriginal Art Description: This subject will include: an analysis of the conservation issues
Note: Formerly available as 111-227/327. Students who have completed 11in-the preservation of ancient archaeological sites; the emergence of the pro-
227 are not eligible to enrol in this subject. fessional painter restorers such as Bellini and Titian in Renaissance ltaly; res-
Credit points: 12.5 HECS-band: 1  toration controversies such as the Sistine Ceiling; ritual renewal and Japanese

) . architectural restoration; 19th century critics such as John Ruskin and Viollet-
Coordinator: To be advised Le-Duc on how Gothic architecture should be restored; ecotourism and the art
Prerequisites: Usually 12.5 points of first year art history, sBeerequisites  of indigenous Australian peoples; changes in conservation as a result of dig-
(p.69) ital technology; and the conservation of films on celluloid and video. Students
Contact: A 1-hour lecture and a 1.5-hour seminar per wW&skmester 1). should become conversant with the major debates concerning conservation
Description: This subject deals with contemporary Aboriginal and Torreand contemporary museology.

Strait Islander art and the politics of representation. Starting with Namatjirassessment: Written work totalling 4000 words.

and the Papunya movement, the subject surveys recent acrylic and bark pagiiscribed texts: D Bomford, Conservation of Paintings. Pocket guides of
ing, and urban Koori painting, photography, and film. Issues such as copyational Gallery,1997. « UK Institute for Conservation (ed\ppearance,

right and appropriation, the art market, women's art practice, curating ampinion and Change. Evaluating the Look of Paintiny890. * N Price, M
museums policy are debated in the subject. By the end of semester studeriery & A Vaccaro (eds)Historical and Philosophical Issues in the Con-
should have a familiarity with problems in the interpretation of Aboriginal arservation of Cultural Heritage] Paul Getty Trust, 1996 A Oddy (ed),The

and culture in postcolonial Australia and have a broad knowledge of pictori@lt of the ConservatoBritish Museum, 1992.

practices of contemporary Aboriginal art.
Assessment: An essay of 2000 words and a class paper of 2000 words.  107-046 Contemporary Australian Art

Prescribed texts: P Sutton (ed)Dreamings: The Art of Aboriginal Australia, Credit points: 12.5 HECS-band: 1
Viking, 1988.

Coordinator: Dr Charles Green
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Prerequisites: Usually 12.5 points of first year art history, sBeerequisites  Prerequisites: 50 points of second/third year subjects in art history or Japa-
(p.69) Students seeking information on variations to normal prerequisitasese for third year. Admission to the Postgraduate Diploma or Fourth Year
should contact the subject coordinator. Honours in Art History, Japanese or Asian Studies for fourth Year.

Contact: A 1-hour lecture and a 1.5-hour tutorial per wéggmester 2). Contact: A 1-hour lecture and a 1.5-hour seminar per w&smester 1).

Description: This subject examines contemporary artistic practice in Ausbescription: This subject explores the dynamic artistic tradition of Japan
tralia, from 1980 to the present. A broad variety of media will be consideredtom Zen ink painting of the late medieval period to the ukiyo-e woodblock
including; painting, sculpture, installation, performance, photography, videprints of the dawn of modern urban society (c.1400-1850). Major forms of
and multimedia technologies. Artistic practices will be related to significarartistic expression will be examined, including screen and scroll painting, lac-
issues in the formation of Australian culture over the period: the relationshiguer and ceramics, prints and drawings. There will be opportunities for exam-
of regional and global cultures; the diversity of identities within contempoination of original works of art from collections in Melbourne. Students
rary culture; the impact of new technologies and ideologies on culture. Arshould become versed in major forms of artistic expression in Japan from
ists' responses to social debate on issues such as race relations, immigratid®0 to 1850.

the environment, censorship, republicanism, gay and lesbian politics will b sessment: Essays totalling 4000 words for thirrd year, 5000 words for
considered. In addition, changes in the infrastructure and institutions of thgurth year.

culture industry - galleries, museums, publishing and media - will be EXaMy escribed texts: S Addiss with S A YoshikoHow to Look at Japanese Art,

ined. L . . Abrams, 1996. « P MasoHlistory of Japanese ArBbrams, 1993.
Assessment: Class participation and written work totalling 4000 words.
Prescribed texts: Fourth year subjects

A subject reader will be available.

107-048 Art, Society & Ritual in Medieval Italy 107-519 Art History Thesis

Note: Formerly available as 111-302/402. Students who have completed 11€[r-edn_pomt§: 375 . HECS-band: 1
302/402 are not eligible to enrol in this subject. Coordinator:  Fourth Year coordinator

Credit points: 12.5 HECS-band: 1  Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-

) . ours in Art History.
Coordinator: Prof Nigel Morgan Contact: Reaul tact with th iatear |
Prerequisites: Usually 12.5 points of first year art history, sBeerequisites on aF i eguiar contact wi ‘e S“pe”"_‘ ar ong).
(p.69) Description: Students are required to write a thesis of 12 000 words on a
topic approved by the supervisor.

Contact: A 1-hour lecture and a 1.5-hour tutorial per wégkmester 1). ;
eA(?sessment: A 12 000 word thesis.

Description: The emphasis of this subject is on the visual material associat
with devotional practices and civic and religious rituals within the broa . .
social framework of 13th and 14th century lItaly. It considers the form an 07_'52_0 Art History Thesis (MYE)

function of the art work in relation to its inherent social and ritual contextCredit points: 37.5 HECS-band: 1
Specific works will be examined in order to ascertain the various meanin@ordinator: Fourth Year coordinator

they conveyed to the original patrons and a broader audience. Students sh@sfigequisites: Mid-year admission to the Postgraduate Diploma or Fourth
complete the subject with a knowledge of key works of 13th and 14th centuljaar Honours in Art History.

Italian art and architecture, and an understanding of the importance of cert@'
civic and religious rituals for a contextual interpretation of the work of art.

Assessment: Written work totalling 4000 words.

Ontact: Regular contact with the supervig@emester 1, repeat 2).

Description: Students are required to write a thesis of 12 000 words on a
topic approved by the supervisor.

Assessment: A 12 000 word thesis.

107-063 Watteau and 18th Century Art 1700-1770

Credit points: 12.5 HECS-band: 1 107-044 Research Methods

Coordinator: - Assoc Prof David Marshall _ . Note: This subject is compulsory for all students taking the Postgraduate
Prerequisites: Usually 12.5 points of first year art history, sBeerequisites  pjiploma or Fourth Year Honours in the School of Fine Arts, Classical Studies
(p.69) or first year European studies, $&erequisites (p.167) and Archaeology.

Contact: A 1.5-hour lecture and a 1-hour tutorial per wékmester 2). Credit points: 12.5 HECS-band: 1

Description: This subject examines the art of the period 1700-1770 ifgordinator: Dr Parshia Lee-Stecum

Europe, (especially France and Italy, but including Britain and Germany), blyrerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-

exploring the various manifestations of the Rococo, including aspects of f : : : . .
Neoclassical reaction against it. Artists considered include Watteau, Chardlr?frs in Art History, Cinema Studies, or Classics and Archaeology.

Boucher, Tiepolo, Batoni, Panini, and Mengs. Particular emphasis is placE@ntact: A 2-hour semina(Semester 1).

on the decorative arts, including interior decoration, chinoiserie, collectiorigescription: This subject focuses on the skills required to undertake research
and installations of paintings. Other themes include Rococo patrons, tiethe fields of art history, cinema studies, and classics and archaeology. Top-
Grand Tour, and South German Rococo architecture. Students should becdaseand issues dealt with include the formulation of a research project, the use
familiar with the styles, techniques, and history of painting, sculpture andf databases and bibliographic resources, written and oral presentation of
architecture in Italy in the 18th century. research findings, the ethics of research, and critical thinking for researchers.
Assessment: An essay of 2000 words and a 2-hour exam. The subject is designed to assist students in their research at fourth year level
and to equip them for further research at a more advanced level.

Assessment: A 15-minute oral presentation, a detailed research proposal of
2500 words and an essay of 1500 words.

Prescribed texts:
A subject reader will be available.

107-106 Roman Art and Architecture

; ' 107-125 llluminated Manuscripts
See full subject details on page 112.

Credit points: 12.5 HECS-band: 1
Coordinator: Prof Margaret Manion

Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
ours in Art History.

Third/fourth year subjects Contact: A 2-hour seminar per wedSemester 2).
Description: This subject examines the art of the illuminated manuscript and

its importance in Medieval and Renaissance culture. It introduces students to

131-044 Medieval and Renaissance Nuremberg
See full subject details on page 208.

107-119 The Parthenon the basic elements of codicology - the study of the physical structure of the

See full subject details on page 113. book - and it focuses on the relationship between text and decoration. Stu-
dents will study the various kinds of interaction between patrons, scribes and

110-138 Japanese Art: Zen Painting to Edo Prints artists in the making of a manuscript and the ways in which the function of

nparticular kinds of books may be reflected in their design and ornamentation.
Key types of illuminated manuscripts to be studied include: the Insular and
Carolingian Gospel Book, the Medieval Psalter, the Bestiary, the Book of
Hours, vernacular histories and romances, and the Renaissance humanist

Note: This subject is offered through the Melbourne Institute of Asian Lal
guages and Societies.

Credit points: 12.5 HECS-band: 1
Coordinator: Prof W H Coaldrake
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book. Students will have access to the collection of facsimiles in the Baillieu

library and to some original manuscripts in Victorian collections. 107-055 The History and Philosophy of Museums

Assessment:  Written work totalling 5000 words. Note: Formerly available as 111-418. Students who have completed 111-418
are not eligible to enrol in this subject.

107-150 The Virtual Print Room Credit points: 12.5 HECS-band: 1

Credit points: 25 HECS-band: 1 Coordinator: Dr Christopher Marshall

Coordinator: Prof Jaynie Anderson Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-

Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Honours in Art History.

ours in Art History. Contact: A 2-hour seminar per wedSemester 1).

Contact: Four seminars, three of two hours in the first three weeks of semepescription: This subject examines the growth of the museum from its ori-

ter, the other of three hours in the fifth week of sem¢Semester 2). gins in the wunderkammer and antiquarian collections of the 16th century to

Description: The Virtual Print Room makes the outstanding collection ofthe dynamic and constantly shifting field of possibilities available to muse-
Renaissance and Baroque Prints in the Baillieu Library accessible to studett8s today. The subject charts the progression of the museum from the private
for teaching on-line for the first time. The library houses one of the largeswollections of the Renaissance and Baroque to the vast public institutional
collections of graphic works in Australia. The collection, which was formedspaces of the late 18th-19th centuries, and beyond. Special attention will be
in London in the 1920s, has rarely been studied. Students will be given tigéven to the ways in which the changing objectives of the museum (e.g. moral
chance to work on a real collection with the most modern technologicallevation, public instruction, mass entertainment, propaganda) are reflected in
means. The course takes the study of printmaking away from the whitéhe architecture, design and the display techniques developed in different
gloved world of the conventional print room and into the realm of scientificountries at different times. Students should develop an understanding of the
digital technology and discovery. A virtual exhibition will be created by stu-elationship between museums and concepts of national and cultural identity,
dents working in teams. The students will study as if they were curators infacusing on their development within Australia. This will include visits to
museum working with exhibition proposals for a director. The teams will disappropriate sites and institutions.

cuss various proposals, problems, obstacles, constraints, and record thgiessment: Written work comprising a class paper of 2000 words and an
arguments on Web raft. Web raft is an ITS supported course management syssay of 3000 words.

tem which enables the presentation of course materials on the web and doglsecriped texts: E Hooper-GreenhillMuseums and the Shaping of Knowl-
ments communication between students via a computer based Confere”%eRoutledge, 1982+ P T Vergo, The New MuseologyReaktion Books
capability. 1989. ¢ R LumleyThe Museum Time MachirRputledge, 1988.

Assessment: A formal presentation of a concept of the exhibition to the
director equivalent to 2000 words, a visual realisation of the exhibition equiv;g7-056 Theory and Discourse in Art History

e_llent fo 60.00 Worqs, a discussion between students on Web raft and Comml%ie: Formerly available as 111-419. Students who have completed 111-419
tion of project equivalent to 2000 words. are not eligible to enrol in this subject.

Credit points: 12.5 HECS-band: 1
Coordinator: Dr Mary Roberts

107-151 The Visual Culture of Colonial Australia

Credit points:  12.5 HECS-band: 1 o - )
Coordinator: Dr Paul Paffen Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
ours in Art History.

Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon- . . .
ours in Art History. Contact: A 2-hour seminar or colloquium per wegkemester 2).

. : Description: This subject will examine the historical and theoretical founda-
Conta,c t', A 2-h9ur serrnnar pgr wedisemester 1). . tions of art history, arlld the new art historical methods that have arisen out of
Description: This subject guides students towards an understanding of thejtiq,es of them. Seminars will trace the roots of art history in enlightenment
visual culture of colonial Australia. It engages with the key concepts of Visiofygdels of vision, knowledge and history and the diversification of art history
that are central to recent art history and theory. Visual concepts will be relatgg multiple paths in recent years (poststructuralism, feminism, psychoanaly-
to a wide range of cultural productions from the early days of white Australsis hostcolonialism, queer theory, post-Marxist theory). Throughout, analysis
ian exploration and settlement to the Heidelberg School era. The pictorigh| retur to central methodological concepts, including style, authorship,
archive to be studied includes landscape imagery, portraits, botanical and t%uality, hermeneutics, explanation, progress, intention, value. Seminars will

ographical studies, maps, cartoons and photographs. The subject consid@fSsiger both the theory and practice of art history, with seminar leaders dis-
the construction of vision first through the aesthetic doctrine known as tr&ssing specific projects and case studies.

association of ideas and its relationship to aesthetic categories of the sublime .
the beautiful and the picturesque. Students will engage with themes relevé’?léessmem' An essay of 5000 words.

to immigration and early settlement such as nostalgia, memory and alierfyescribed texts:

tion. They will also engage with issues of race, class and gender by exploridgsubject reader will be available.

themes and subjects such as the imperial claim to land ownership and the con-

cept ofterra nullius urban development, the middle classes and patronage 97-506 Program of Language Study

the arts. The colonial pictorial archive will also be scrutinised in order to seg. Formerly available as 111-627. Students who have completed 111-627
through colonial fashion to the forging of gender difference and identity in thg¢ ot eligible to enrol in this subject.

emerging world of modern commercialism.

Assessment: A class paper and essay totalling 5000 words.
Prescribed texts:
A subject reader will be available.

Credit points: 12.5 HECS-band: 1
Coordinator: Assoc Prof David Marshall

Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
ours in Art History.

107-050 Eine Arts 4A ?eogézcttzfs required by the chosen program of language s{i&smester 1,

Credit points:  12.5 ) HECS-band: 1 Description: Students undertake a program of language study as approved by
Coordinator: Fourth Year coordinator the coordinator.

Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Honagsessment: In accordance with the requirements of the language subject.
ours in Art History, and permission of the Head of the School.

Contact: As per subject requirement, or regular consultations with SUPerViSUbjeCtS not offered in 2001
ing lecturer(Semester 1, repeat 2).

Description:  This subject is based on an approved topic in fine arts or othqTjrst year subjects not offered in 2001
approved subject not listed as a fourth year offering. This is only available in

special circumstances and must have the approval of the honours/fourth year )
or postgraduate diploma coordinator. Students who complete this subjédd7-017 Visual Cultures
should have acquired additional information, skills or methodology directijiote: Formerly available as 111-108. Students who have completed 111-108

relevant to their honours or postgraduate diploma studies. are not eligible to enrol in this subject.
Assessment: Written work which may comprise class papers, essays, visudlredit points: 12.5 HECS-band: 1
tests or take-home examinations totalling 5000 words. Semester: Not Offered

Description: This subject encompasses a study of popular forms of a variety
of visual cultures including the cinema, television, art, photography, design,
advertising and multi-media. The origins of some of these visual forms (for

72



Faculty of Arts Art history

example, photography, television and the cinema) will be accounted for, bpolitical and social concerns. Special attention is paid to the Pre-Raphaelites,
the course will especially concern itself with a focus on the various criticaomen artists, the Victorian Olympians, the 'New' Sculpture, Aubrey Beards-

and interpretative methods which have dominated the analysis of visual clgy and the graphic arts of the 1890s, and Edwardian artists Walter Sickert and
tures in the 20th century. These may include: questions of realism, avadshn Singer Sargent. Students who complete this subject should: have an
gardism and alternative approaches to mainstream forms, propaganda anderstanding of how contemporary events and issues were reflected in 19th
ideology, issues of nationalism. Other broader issues to be raised will centied early 20th century British art; have an understanding of the role of

around visual cultures and their relationship with: commodification, spectavomen as producers of, and as subjects within, the art of the period; have
torship, ideology, form and style, fantasy and desire, authorship and sexualideveloped skills in analysing art and design, based on literary and historical

sources.
Second/third year subjects not offered in 2001

107-026 Studies in Asian Art and Architecture

107-020 Art of the Italian Renaissance Note: Formerly available as 111-218/318. Students who have completed 111-
Note: Formerly available as 111-203/303. Students who have completed 11418/318 are not eligible to enrol in this subject.

203/303 are not eligible to enrol in this subject. Credit points:  12.5 HECS-band: 1

Credit points: 12.5 HECS-band: 1  Prerequisites: Usually 12.5 points of first year art history, sBeerequisites
Prerequisites: Usually 12.5 points of first year art history, sBeerequisites (p-69)

(p.69) Semester: Not Offered

Semester: Not Offered Description: This subject provides a knowledge of the major artistic currents

Description: This subject focuses on the art and culture of Renaissance Itafj} (e art and architecture of East Asia through the analysis of key examples
It commences with early 15th century Florence and the ground-breakifP™ China and Japan, forming an introduction to East Asian art and a foun-
sculpture of Ghiberti and Donatello and the architecture of Alberti an ation for further study in the field. It examines significant examples of archi-
Brunelleschi, and concludes at the beginning of the 16th century with tgcture, sculpture and_ painting that are representative of key traditions, socu’;ﬂ
rivalry between Michelangelo and Leonardo at the Palazzo della Signoria. AOUPS and art forms in East Asian art and architecture. Students should gain
understanding of emerging Renaissance artistic ideals and a modern attit@é""a”ty with specific national styles and themes as well as the transcendent
to art is central to the subject. It is, at the same time, careful to develop 4ernational artforms associated with Buddhism. Students will also encoun-
awareness of the many other ways in which Renaissance viewers experient@gProader influences in iconography, style and aesthetics from India, and
art: as craft, as divine presence, or as charged sexual talisman. By openinﬁIore issues such as the relationship between art and patronage, art and
the Renaissance to varied perceptions and interpretative frameworks, the sppief, art and materials. Various Asian artforms and types will be introduced,
ject thus seeks to advance students' understanding beyond such generalfduding handscrolls and hanging scrolls, folding and sliding screens.

tions as Renaissance individualism or Renaissance rebirth.

107-027 Materials and Techniques of Art

107-022 The Discourse of Icons: Art of Byzantium Note: Formerly available as 111-221/321. Students who have completed 111-
Note: Formerly available as 111-209/309. Students who have completed 11421/321 are not eligible to enrol in this subject.

209/309 are not eligible to enrol in this subject. Credit points:  12.5 HECS-band: 1

Credit points: 12.5 HECS-band: 1  Prerequisites: Usually 12.5 points of first year art history, sBeerequisites
Prerequisites: Usually 12.5 points of first year art history. (p-69)

Semester: Not Offered Semester: Not Offered

Description: This subject deals with the art of the Byzantine empire in cenPescription:  This subject deals with the materials and techniques used in the

tres such as Constantinople, Greece and Serbia, between the 8th and the $#tion of works of art. Topics may include: the examination of the physical

centuries. It takes as its focus the experience of the viewer within specific h tructure of works of art; the history of various artistic materials and methods;

torical contexts - paying attention to the complex meanings of different typé, e practical and ethical issues raised by the cleaning, re_storation z_;md aut_hen-
of icons (including panel painting, mosaic and fresco) and how these medifation of works of art; forgery; and the problems of ageing associated with
ings were imparted. It also considers interactions between Byzantium and {fRNemporary artists’ materials. This subject is taught in collaboration with

West during this period, examining the use of icons and iconic images in citoe lan Potter Art Conservation Centre, which conducts a series of laboratory

ies like Sicily, Rome and Venice and questioning the shifts in meaning thigd@Sses which introduces students to the physical nature of the art object and
may have engendered. By the end of semester students should have a fa . scientific procedures available for its examination. Students who complete
arity with the key developments in middle and late Byzantine art and alie subject should have a broad understanding of the materials and techniques

appreciation and understanding of the various types and meanings of icdfsculpture an‘d painting, and have an introductory understanding of museol-
and how these meanings might have been perceived by their original view&@, conservation and display.

107-023 Baroque Art 107-028 Australian Art 1840 - 1950

Note: Formerly available as 111-213/313. Students who have completed 11%ote: Formerly available as 111-223/323. Students who have completed 111-
213/313 are not eligible to enrol in this subject. 223/323 are not eligible to enrol in this subject.

Credit points: 12.5 HECS-band: 1  Creditpoints: 12.5 HECS-band: 1
Prerequisites: Usually 12.5 points of first year art history, sBesrequisites (Preég‘;“‘sneg Usually 12.5 points of first year art history, sBeerequisites
(p.69) p.

Semester: Not Offered Semester: Not Offered

Description: This subject deals with painting and sculpture in Italy, FranceDescription: This subject aims to extend ways of looking at and writing about
Spain and the Netherlands in the 17th century. The artists on whom md¥ystralian art through a focus on subject matter and the relationship of art to
attention is focused include Caravaggio, Artemisia Gentileschi, Annibal@iStorical events. Topics considered may include: a study of the sublime and
Carracci, Domenichino, Guido Reni, Rembrandt, Bernini, Velazquez, Georgicturesque landscape types; how the indigenous inhabitants were imaged;
de La Tour and Poussin. It aims to give an introduction to the main issues ¥3¢ development of a colonial culture of public and private patronage; the
be found in the art historical literature on these artists, and so the subject de¥{lR€S and legends developed by artists, such as the digger, the AIF infantry-
with a wide range of questions and themes. These include colour and chiafB&M: the swaggie, the battler, or the bush wife; the institutionalisation of the
scuro; theory, practice, and the rise of academies; interpretation/iconograpiil1 th century pastoral landscape trope; the development of new types of

gender, biography, and poststructuralist readings; art and culture. agery in the inter-war period; the growing awareness of new European
movements such as Expressionism, Cubism, and Surrealism; and the art

polemics of the 1940s. Students who complete the subject should have an

107-024 Vlcmnan & Edwardian Art 1840';9,14 . understanding and visual knowledge of the development of the concept of
Note: Formerly available as 111-214/314 Historicism in European Art 1790 stralian art' from the mid-19th to the mid-20th century.

1880. Students who have completed 111-214/314 are not eligible to enrol in

this .SUbJ.eCt_' _ 107-031 Art and the Market: Then and Now

Credit points:  12.5 _ _ _ HECS-band: 1\t Formerly available as 111-229/329. Students who have completed 111-
Prerequisites: Usually 12.5 points of first year art history, sBeerequisites  229/329 are not eligible to enrol in this subject.

(p.69) or first year European studies, Srerequisites (p.167) Credit points: 12.5 HECS-band: 1

Semester: Not Offered _ _ N _ Prerequisites: Usually 12.5 points of first year art history, sBeerequisites
Description: This subject examines the production and critical reception ofp 69)

19th and early 20th century British painting and sculpture and its underlying

73



The University of Melbourne Handbook 2001 Undergraduate Studies

Semester: Not Offered Semester: Not Offered

Description: This subject deals with the emerging area of studies of the mabescription: This subject will examine the collecting and patronage of art in
keting of art. It commences in 15th century Italy with an examination of thé&urope and Australia during the 19th century. Historical sources and a range
organisation of artists' workshops and concludes by analysing the relatioof-critical methodologies will be used to investigate collecting and patronage
ships between contemporary artists and dealers and the market for Aborigiirakerms of its social, historical and theoretical contexts. Issues to be exam-
art. Attention is directed to such issues as forgery, the early professional aed include institutional structures (museums, exhibitions, artists, groups, art
dealer and the changing relationship of artist and patron to artist and cliemmhions, etc.); private patronage; the development of the commercial market;
Students will also examine the marketing of art in a broader sense. Auctidine role of nationalism, location, gender and class in determining patterns of
houses and the internationalisation of the art market are thus also considecetlecting. The subject enables students to develop familiarity with the key
for the light they throw on our understanding of issues of commodificatiohistorical texts and writers on art collecting and patronage in 19th century
and perceptions of artistic worth. Other topics include artistic reputation, theurope and Australia, and with the social, historical and theoretical contexts
artist as entrepreneur, art market and museum policies and the psychologybtollecting and patronage during the 19th century.

collecting.

107-043 French Avant-Gardes

107-032 Venetian Renaissance Painting Note: Formerly available as 111-265/365. Students who have completed 111-
Note: Formerly available as 111-231/331. Students who have completed 11465/365 are not eligible to enrol in this subject.
231/331 are not eligible to enrol in this subject. A knowledge of Italian lancyegit points:  12.5 HECS-band: 1

9“399 a'nd history is helpful, though not essential. Prerequisites: Usually 12.5 points of first year art history, sBesrequisites
Credit points:  12.5 HECS-band: 1 (p.69) or first year European studies, Serequisites (p.167)
Prerequisites: Usually 12.5 points of first year art history, sBeerequisites  gemester: Not Offered

(p-69) Description: This subject focuses on the series of French avant-gardes from
Semester: Not Offered 1885 to 1935. An examination of theories of avant-garde culture will lead to a
Description: This subject aims to introduce students to the art of 16th centurgtudy of institutions (e.g. the Salon des indépendants), artists' groups (e.g.
Venice, principally the works of the painters Giovanni Bellini, Giorgione, Tit-Nabis, Surrealists), individualists (e.g. Rousseau, Duchamp), and the dealer-
ian and Lorenzo Lotto. Topics will include devotional painting, narrativecritic system. The relation of art to politics, the body and sexuality, the dis-
painting in confraternities, portraiture and erotic profane painting. Methodsourse of abstraction, and the crisis of the art object will be considered in
and approaches studied will include connoisseurship, iconography, the stugyation to new scholarship in areas like Pointillism, Cézanne's legacy, the
of patronage, the history of conservation, the study of materials and tecRauves, Cubism, collage, abstract sculpture, Dada, post-War realism, and Sur-
niques, especially Venetian pigments and the impact of feminist studies on trealist art and photography. Students should develop an understanding of fun-
study of Renaissance painting. The primary Renaissance sources for the sidmental models of avant-garde cultural practices and in what ways these
ject, both visual and written, will be analysed in critical detail and related tincorporate ideologies of subjectivity, gender, nation and ethnicity.
comparative modern critical frameworks. Students who complete the subject

should have attained a critical understanding of the major personalities an@7-054 Matisse and Picasso

theoretical issues in Venetian Renaissance painting. Credit points: 12.5 HECS-band: 1

Prerequisites: Usually 12.5 points of first year art history, sBesrequisites
(p.69) or first year European studies, s@erequisites (p.167)

emester: Not Offered

107-033 Northern Renaissance Art 1480-1600
Note: Formerly available as 111-241/341. Students who have completed 1

241/341 are not eligible to enrol in this subject. o ) A ) o )
Credit points: 12.5 HECS-band: 1 Description: This subject forms an investigation of the two key flg‘ures of

) : ) ) ) o 20th century French art through the rich recent scholarship. Emerging as art-
Prerequisites: Usually 12.5 points of first year art history, sBeerequisites  jsts around 1900 and each active into old age, Matisse and Picasso between
(p.69) them instigated or participated in Fauvism, Cubism, collage, new Classicism,
Semester: Not Offered Surrealism and papier découpé; both made sculpture, ceramics and artists'

Description: This subject examines the various ways in which the artistic anB00ks as well as painting and graphics. Comparisons of the artists' personae
intellectual changes brought about by the Italian Renaissance impacted ¥ repeated visual interactions will accompany broader issues such as the
northern artists in France, Germany, and the Netherlands, such as Albre@ffdemic sources of radical art, the notion of the avant-garde, expression and
Diirer, Jan Gossaert, and Marten van Heemskerck, and their patrons, sucfihgsbody, and the significations of abstraction.

King Francis | and Philip of Burgundy. Other issues considered include the
graphic arts, especially engravings, etchings, and printed books using the cbB7-067 Renaissance and Baroque Rome 1450-1750

lections of the National Gallery of Victoria; the role of Renaissance ideas iote: Formerly available as 111-266/366/467. Students who have completed
pageantry and the ephemeral arts, such as decorations for festive entries;the-266/366/467 are not eligible to enrol in this subject. Taught in January
strong presence of local traditions (Hans Holbein, Quentin Metsys, Albreclihd February 2002. Special entry conditions apply. Itinerary and travel
Altdorfer, Hans Baldung Grien, Hieronymus Bosch and Grunewald); art iarrangements available from Australians Studying Abroad. Prospective stu-
the service of the Reformation (Lucas Cranach); the effect of the art markgénts must register with ASA prior to approval of enrolment http://www.asat-
and private collectors; and Netherlandish art of the second half of the centuyinfo.com.au.

(Pieter Bruegel, Aertsen and Beuckelaer). Students who successfully copjq; points: 25 HECS-band: 1

lete th bject should h broad understandi f the styles, techni . ) . .
Z:dehist%fyuoﬁﬁesarct)%f thsvl\?oarlthg:r? R:rr]laiesr:airlemg otthe styles, tec nlqHreesrequisites: Usually 12.5 points of first year art history, sBeerequisites

(p-69)

107-034 Postmodernism in Postwar Art & Design Semester: Not Offered

Note: Formerly available as 111-243/343. Students who have completed 113¢scription: This subject considers the city of Rome both from an urbanistic
243/343 are not eligible to enrol in this subject. perspective, and in terms of the art and architectural history of its monuments.

The subject aims to develop an understanding of the form and history of the

Credit points: 12.5 _ ] _ HECS-band: 1 penaissance and Barogue city, not only as the result of social forces and papal
Prerequisites: Usually 12.5 points of first year art history, sBeerequisites  patronage, but also as a consciously created aesthetic object, perhaps the fin-
(p-69) est example of the city as work of art. Close attention will be paid to maps,
Semester: Not Offered bird's-eye views, topographical prints, drawings, and vedute (view paintings)

Description: This subject assumes that the postmodern is a disparate bodyas Primary documents of the earlier history of the sites. The subject is organ-
strategic responses to shifting cultural and historical circumstances. The si#d topographically, and each session focuses on a different part of Rome, as
ject will focus on a series of case studies intended to review various versiopll as on the villas and gardens in the region (Bagnaia, Caprarola, Bomarzo,
of postmodernism. These case studies will incorporate visual arts, grapHit/oli, Subiaco, Palestrina, Ariccia, Caserta etc.).

design, industrial design, architecture, performance art and popular culture

after WWII. Students should, on completion of the subject, have an undet07-116 Legacy of Greece and Rome

standing of key issues in art after 1950, and be able to locate specific artistigedit points: 12.5 HECS-band: 1

and critical practices within a social, historical and theoretical context. Prerequisites: Usually 12.5 points of first year art history or classics and

; archaeology.
107-035 Issues in 19th Century Art Patronage Semester: Not Offered

Credit pf)i_mS: 125 ) ) ) HECS'ban.d:. 1 Description: This subject examines the achievements of the Classical world
(PfeégC;U'S'IESi Usually 12.5 points of first year art history, sBeerequisites  of Greece and Rome. It shows how, although the western Roman empire col-
p.
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lapsed in the course of the 5th century, the eastern Empire survived and flour
ished for another 1000 years. When the eastern Empire finally fell in 145307-053 Attribution, Expertise & Connoiseurship
Classical learning and Classical art was again flourishing in Renaissanggie: Formerly available as 111-411. Students who have completed 111-411
Florence. The subject examines the period of the Enlightenment, the Romagie not eligible to enrol in this subject.
tics, the Grand Tour, the Greek revival, antiquarianism, archaeology a . .
X r?dlt points: 12.5 HECS-band: 1
museums, myth and popular culture. Students should complete the subjéec o . . .
with an understanding of the ways in which Greek and Roman civilisatioRrerequisites: Usually 37.5 points of art history or European studies at sec-
influenced western art, architecture, and society up to the present day. ~ ond/third year, seBrerequisites (p.69nd se®rerequisites (p.167)
Semester: Not Offered
107-120 Medieval Art in Northern Europe Description: This subject develops skills in discriminating between works of

Note: Formerly available as 111-208/308 Medieval Art in Northern Europe@rt primarily by means of their visual properties, in order to make judgements

Students who have completed 111-208/308 are not eligible to enrol in thpout authorship and attribution. It provides a foundation for developing pro-
subject. fessional skills required by auction houses such as Sotheby's and Christie's as

. well as dealers and galleries. The main tasks involve the attribution of unpub-
Credit points:  12.5 HECS-band: 1 lished works of art ofgthe kind to be found on the art market and the writingpof
Semester: Not Offered expertises solicited by auction houses. Particular attention will be paid to a
Description: This subject forms an introduction to the art of medieval westerivide range of traditional and recent resources, including auction catalogues,
Europe from the 6th to the 14th centuries, focusing on Ireland, Britain angbth contemporary and historical, indexes of artist's signatures and collector's
France, with linking studies of Carolingian and Mosan-German art. Studengsarks (Lugt), photographic archives (Witt Library), and on-line databases
should develop a knowledge of areas such as Celtic art and the Book of Kel{getty Provenance Index). Examples considered focus on landscape painting
Carolingian art; work in metal, ivory, enamel, glass, and tapestry; English aghd drawing in Italy 1500-1800. Students completing the subject should have
of the 10th to 12th centuries in the context of monastic reforms; Benedictingdeveloped skills in attribution and dating, researching provenances, writing
Cluniac and Cistercian expressions of Monasticism; Romanesque art gftalogue entries, and providing expertise to the art trade.

Cluny, Vezelay, Autin and Moissac; the rise of Gothic and Abbot Suger of St
Denis; the French Gothic cathedral; 12th century Mosan enamel and gollg7_058 Theories of European Modernism
smith work; manuscript illumination; Christological and Marian imagery; the 125

: Credit points: HECS-band: 1
influence of female and lay patronage. . . .
Prerequisites: Usually 37.5 points of art history or European studies at sec-

ond/third year, sedrerequisites (p.69and seePrerequisites (p.167)or
admission to the Postgraduate Diploma or Fourth Year Honours in Art His-
tory.

Semester: Not Offered

Description: This subject will comprise close analysis of theories of avant-
garde culture that developed in Europe between 1885 and 1935. The focus

107-110 Classical Sculpture
See full subject details on page 115.

Third/fourth year subjects not offered in 2001

103-004 Advanced Multimedia Applications will be determined by a number of issues which may include: institutional
See full subject details on page 121. structures (museums, dealers, artists' groups); nationalism (regional cultural
and ideological factors); criticism and aesthetic theory; social developments
107-049 Landscape in the Nineteenth Century (the rise of mass culture, new technologies); politics (anarchism, feminism,
Credit points:  12.5 HECS-band: 1  communism, fascism); discourse (epistemologies of modernism, identity, cul-

ture). Students should become familiar with analyses and critiques of mod-
ernism, as they are informed by theories of gender, sexuality, and
postcoloniality.

Prerequisites: Usually 37.5 points of art history at second/third year,Ree
requisites (p.69)including either 107-036 Nineteenth Century French Art
(p.70)or 107-028 Australian Art 1840 - 195@.73)or admission to the Post-
graduate Diploma or Fourth Year Honours in Art History.

Semester: Not Offered

Description: This is a broadly based subject which examines the major lan
scape paradigms that developed in European painting with the Roman o
movement. It traces their evolution and alteration in terms of form and meaf'edit points:  12.5 HECS-band: 1

ing throughout the 19th century in England, Germany, France, Australia aftierequisites: Usually 37.5 points of art history at second/third year, Bee

the USA. Students should complete the subject familiar with the major the¢equisites (p.69)pr admission to the Postgraduate Diploma or Fourth Year
rists of landscape painting from Romanticism to Post-Impressionism; with dronours in Art History or Cultural Studies.

awareness of the significance of nationality in the development of landscagemester: Not Offered

styles in the 19th century and a sensitivity to the implications of gender iRescription: This subject uses interdisciplinary methodologies to study the
landscape painting. Students should also have gained an understanding ofyth&raction of art and mass culture. The visual arts of the 1960s are studied in
privileging of landscape by those involved in the formation of national art COI(‘:onjunction with other cultural practices (television, advertising, fashion,

107-059 Art and Mass Culture in the 1960s

ote: Formerly available as 111-320/420. Students who have completed 111-
(%%0/420 are not eligible to enrol in this subject.

lections in Europe, Australia and the USA in the 19th century. popular music) and historical phenomena (the Vietnam War, counter-cultural
movements, the rise of consumer culture). Through a series of case studies the
107-052 Early Christian and Byzantine Art ideological, cultural, artistic and philosophical shifts that we now call post-
Note: Formerly available as 111-307/407. Students who have completed 11nodernism will be explored. The primary focus will be on the United States
307/407 are not eligible to enrol in this subject. but studies will also incorporate Australia and Europe. Students should
Credit points: 12.5 HECS-band: 1  develop an understanding of issues such as the relationship of art and life

(modernist autonomy or postmodernist interaction); the possibilities for
agency and activism (protest movements, art as critique of society); shifting
notions of subjectivity (counter-cultural spiritualism, communalist subcul-
tures, bureaucratised and mechanised art); modes of consumption (interactive
Semester: Not Offered art, fashion, live music); gestures of refusal (neo-primitivism, post-object art,
Description: This subject deals with Christian art from its earliest periods tdeminism, drug culture).

the 8th century, focusing on centres such as Rome, Constantinople and

Ra\t/ﬁnrja. Is?#es to be dealt vaith maytinclttJd_e: th;e risehof new ?rt_IO”T;SC?]U&UFOGO Orientalism in Visual Culture

as the icon; the emergence of new subjects in art, such as portraits of Christ; . ~ . . :
and art associated with the cult of the saints, death and the body. The subjgé}ea'rgtﬁgtegltizimgotg ae\:]erésloinmﬂ?stescljjgjleit330/430 Colonialism and Orientalist
concludes with an examination of the period of iconoclasm when the notion =~~~ ’

of visually representing deity was questioned and condemned - a develdgedit points: 12.5 HECS-band: 1
ment which had dramatic consequences not only for Christian art but for atterequisites: Usually 37.5 points of art history at second/third year, Reee

in general. Students should develop a sound knowledge of important eventg@quisites (p.69pr admission to the Postgraduate Diploma or Fourth Year
the development of Christian art from its beginnings to the 8th century, arfdonours in Art History.

have an appreciation of the role art plays in Christian culture, especially in itemester: Not Offered

devotion and rituals. Description: This subject is a consideration of orientalist art and culture from
a postcolonial perspective. Painting in North Africa and the Middle East is
supplemented by orientalism in architecture, photography, travel writing and
colonial exhibitions. Major figures studied include Delacroix, Pierre Loti and

Prerequisites: Usually 37.5 points of art history at second/third year,Ree
requisites (p.69)pr admission to the Postgraduate Diploma or Fourth Yea
Honours in Art History.
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Matisse. Students should complete the subject with a broad knowledge @fpressions of secular and sacred meaning. Students should become familiar
European constructions of the East in a variety of representational forms awith topics such as civic ritual as an expression of the city's identity; signs of

with a critical understanding of orientalism in art. power and prestige in forms of secular architecture; civil patronage; the role
of the mendicant orders; the civic, confraternal and personal devotion to the
107-061 You Beaut Country: Australia in the '50s Saints and the Virgin Mary; the depiction of mystical phenomena; images as a

Note: Formerly available as 111-333/433. Students who have completed 119! of propaganda; key civic and religious monuments; and the role of art in

333/433 are not eligible to enrol in this subject. enriching the devotional experience of the worshipper.

Credit points: 12.5 HECS-band: 1
Prerequisites: Usually 37.5 points of art history at second/third year,Ree

requisites (p.69
d (p.69) 107-041 Form and Meaning in Spanish Art

Semester: Not Offered Credit points:  12.5 HECS-band: 1
Description: This subject focuses on art and design in Australia in the 1950s; 0" POINS: . e

This period saw new economic, cultural and geo-political experiences coRtereauisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
flicting with existing, relatively stable nationalist mythologies. These conQUrs in Art History.

flicts are also evident within the visual arts, be they debates on internatior@gmester: Not Offered

abstraction versus local figuration, modernist architecture as utopia or cultursdscription: This subject examines Spanish art from the late 15th to the early
imperialism, or representations of migrants, Aborigines, and new spaces likgth century. The subject will be structured around individual works of art
the suburbs. The subject aims to re-open the case of the 1950s, as a decadgnith will provide ways of understanding the society in which they were cre-
both complacency and panic, of mythology and demonology, of progress aagkd and the particular qualities that make a work of art identifiably Spanish.
nostalgia. Students will use interdisciplinary methodologies as a way dlopics that will be treated include the influence of broader European artistic
exploring the formation or reconfiguration of national identity in a decade ofulture and the assimilation and reinterpretation of these influences by Span-

Fourth year subjects not offered in 2001

dramatic social and cultural change. ish artists; the establishment of powerful artistic centers which largely oper-
ated independently; and the reasons for the remarkably diversity of art

107-065 The Representation of Architecture produced in Spain. Students should develop an understanding of significant

Note: Formerly available as 111-349/449. Students who have completed 11feoretical, historiographic and methodological issues which contribute to the

349/449 are not eligible to enrol in this subject. ways we view Spanish art.

Credit points: 12.5 HECS-band: 1

Prerequisites: Usually 37.5 points of art history at second/third year,Ree 107,_042 Readmgs in Caravaggio _
requisites (p.69)r admission to the Postgraduate Diploma or Fourth Yeafredit points: 12.5 HECS-band: 1
Honours in Art History. Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-

Semester: Not Offered ours in Art History.

Description: This subject deals with architecture as the subject of representgemester: Not Offered

tions, with the main emphasis being on the Renaissance and Baroque perid¥fscription: This subject examines the life, work and influence of a painter
Issues central to the subject include the techniques painters, draftsmen, motbse significance is attributable as much to issues of artistic identity as it is
makers and engravers have employed to represent buildings; the role of linéauhis art. It will consider Caravaggio's formation and early background and
and other perspectives in the graphical representation of architecture; thiél examine the primary documents relating to his life and career. Attention
ways in which architects have used representations as part of the design paid-be directed to early responses to Caravaggio from patrons and collectors,
ess; and critical techniques which have been developed to enable the non-gists and early writers on Baroque art. Students will also explore the process
fessional to articulate his or her response to architecture. Students whbtransmission and reinterpretation of Caravaggio's work, ranging from his
successfully complete this subject should have an advanced understandingh@ifience on painters during his own lifetime to treatments of his life and art
certain themes in art and architectural history dealing with the representatishcontemporary film, literature and art. Students should complete the subject

of architecture. with an understanding of the varying methodologies used to interpret the
work of Caravaggio and his followers, and of the social and theoretical issues
107-066 Postmodern Culture: Art in New York arising from the study of their paintings.

Note: Formerly available as 111-264/364/466. Students who have completed .

111-264/364/466 are not eligible to enrol in this subject. Special entry condh07-062 Theory and Method: Medieval to Baroque

tions apply. Itinerary and travel arrangements available from Australiarisote: Formerly available as 111-434. Students who have completed 111-434
Studying Abroad. Prospective students must register with ASA prior tare not eligible to enrol in this subject.

approval of enrolment http://www.asatravinfo.com.au. Credit points:  12.5 HECS-band: 1

Credit points: 25 HECS-band: 1 prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-

Prerequisites: Usually 37.5 points of art history at second/third year,Ree  ours in Art History.
requisites (p.69)pr admission to the Postgraduate Diploma or Fourth Yeasemester: Not Offered

Honours in Art History. Description: This subject deals with a selection of methodological issues
Semester: Not Offered appropriate to fourth year and higher degree study in Medieval, Renaissance
Description: This subject is taught in New York, using the social, economicand Baroque art. The subject is designed to complement thesis research, and
geographical and cultural effects of the Manhattan art scene as a case studihefselection of topics and focus will vary from year to year according to stu-
postmodern culture. Students will be introduced to the key institutional conglents' interests. Some topics are designed as an introduction to practical
ponents of the contemporary art scene: museums, galleries, alternative spaisgsies in doing advanced art historical research; others focus on theoretical
corporate collections, auction houses, art magazines and studios. These {®BU€sS.

be analysed using models derived from discourse theory, the institutionat
model of art, urban sociology, psychogeography, architectural history arkD7-064 Women in 16th & 17th Century Italian Art

subcultural theory. Students will study the display and consumption of afyote: Formerly available as 111-438. Students who have completed 111-438

allowing consideration of recent developments in museology, arts policyre not eligible to enrol in this subject. A knowledge of Italian language and
commodity theory and cultural tourism. history would be helpful.

107-069 Si d its Envi Credit points: 12.5 HECS-band: 1
) ena a.n 1ts Environs Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
Note: Formerly available as 111-263/363/485. Students who have completgﬁrS in Art History.

111-263/363/485 are not eligible to enrol in this subject. Special entry con?é rer Not Offered
tions apply. Itinerary and travel arrangements available from Australiang®mester: Not Otere

Studying Abroad. Prospective students must register with ASA prior t@escription: This subject will introduce students to a pioneering area in Ital-
approval of enrolment http://www.asatravinfo.com.au. ian art history. Four major subjects will be considered: treatises on women

and the women who commissioned them; women who were artists; women in

Credit points: 25 HECS-band: 1 . h . o .

" . . . the subject matter of Italian Renaissance art, such as the Biblical heroine
Prerequisites: Usually 37.5 points of art history at second/third year,Bee  ,gith; and finally, but most significantly, female patronage; an area where
requisites (p.69pr permission from the head of the school. women are much more than a marginal phenomenon. In this last area well
Semester: Not Offered known patrons such as the 'superwomen’ Isabella d'Este and the abbess

Description: This subject considers the secular and religious art, cityscapgéioanna of Piacenza, will be studied in relation to works of art that they com-
and landscape of the city of Siena in the medieval and Renaissance periodgnssioned, such as Correggio's frescoes in San Paolo, Parma. The patronage
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of lesser known women, amounting to 10 per cent of Renaissance patrons,
will also be explored.

107-068 Art and Film Criticism

Note: Formerly available as 111-469. Students who have completed 111-469
are not eligible to enrol in this subject.

Credit points: 12.5 HECS-band: 1

Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
ours in Art History.

Semester: Not Offered

Description: This subject will examine the history, theory and practice of art
and film criticism. The role of the critic in mediating art and film will be
explored in an examination of historical practices (art criticism of the 19th
century, film criticism of the early 20th century) and theoretical models
(hermeneutics, psychoanalysis, intentionality, social history, deconstruction).
A variety of reading positions will be considered: genre theory, psychoanaly-
sis, the fan, feminism, queer theory, auteurism, humanism, neo-conservatism,
newspaper reviews. Critics and editors will discuss the theory and practice of
professional writing and some seminars may take the form of writing work-
shops. Students will be encouraged to produce film and art reviews and/or
criticism as part of their assessment.

107-070 History, Travel and the Visual Arts

Note: Formerly available as 111-486. Students who have completed 111-486
are not eligible to enrol in this subject.

Credit points: 12.5 HECS-band: 1

Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
ours in Art History.

Semester: Not Offered

Description: This subject examines the various connections between travel
and the visual arts through a number of case studies, from a western perspec-
tive, that range across several geographic sites. There is an emphasis on the
theoretical issues (historiographical and methodological) that arise from a
study of the relationship between travel and the visual arts. Other themes aris-
ing in this study relate to gender, the visual arts and travel; colonialism, the
visual arts and travel; nationalism, the visual arts and travel; and sexualities,
the visual arts and travel.

107-071 Australian Artists in Europe 1880-1940
Credit points: 12.5 HECS-band: 1

Prerequisites: 107-028 Australian Art 1840 - 195(.73) and admission to
the Postgraduate Diploma or Fourth Year Honours in Art History.

Semester: Not Offered

Description: This subject is a specialised research seminar in which students,
with some background in Australian art, consider the problems and chal-
lenges of Australian artists who based all or part of their careers in Europe.
The course will look at the question of what expatriatism means, how percep-
tions of France, England and ltaly that were constructed in Australia from
secondary sources affected attitudes of artists to these countries; and to what
extent expatriate ideals dominated Australian critical standards in this period.

107-072 Sound and Vision: Art & Popular Music
Credit points: 12.5 HECS-band: 1

Prerequisites: Admission to the Postgraduate Diploma or Fourth Year Hon-
ours in Art History or Cultural Studies.

Semester: Not Offered

Description: This subject explores the interaction of art and popular music
since 1950. Areas of study will include pop art images of rock and roll; the
impact of performance art on rock; the visual culture of popular music; recent
constructions of postmodern identity and visuality through subcultural style
and mass media technologies. Media and practices examined will include:
performance; design (graphic art, costume, stage, lighting); film and video
(bio-pics, music videos, installation); recording (sampling, lo-fi, bootleg-
ging); multimedia. Key musical genres considered will be; pop, glam, art
rock, punk, lo-fi, retro-pop, ambient, and techno. On completion of the sub-
ject students should have developed an understanding of the historical, struc-
tural and aesthetic foundations of the interaction of art and popular music.

Art history
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